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      II. Allegretto scherzando
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PROGRAM NOTE

“An Outdoor Overture” was composed especially for the 1938 mid-winter concert given
by the school orchestra of the High School of Music and Art in New York City. The first
performances took place in the school Auditorium on December 16 and 17, 1938, under
the direction of Alexander Richter. The title page of the score bears the inscription:
“written especially for and dedicated to the High School of Music and Art.”

The Overture owes its existence to the persuasive powers of Mr. Richter, head of the
music department at the school. Mr. Richter had witnessed a performance of my high
school opera, “The Second Hurricane” in the spring of 1937. He made up his mind that I
was the man who was to write a work especially for his school orchestra. Mr. Richter
explained to me that my work was to be the opening gun in a long-term campaign that
the High School of Music and Art planned to undertake with the slogan “American
music for American Youth.”

This last argument I found irresistible. The extraordinary development in recent years
of the school orchestra in our country, particularly in the public high schools, had
convinced me that our composers could and should supply these enthusiastic young
people with a music commensurate with their emotional and technical capacities. It
was clear, moreover, that by so doing, the composer would be building future
audiences for his music.

Here was an opportunity too good to be missed. I determined to interrupt the
orchestration of my ballet “Billy the Kid” and to write the work Mr. Richter wanted for
his students. He had clearly stated his specifications: “My suggestion is that you write a
single movement composition somewhere between five and ten minutes in length. I
think it should be an overture or rhapsody, rather optimistic in tone.” With this friendly
advice in mind I began work on October 18 and finished the composition two and a half
weeks later on November 5th. The orchestration was completed in the following week.
As it turned out the composition was an overture, about nine and a half minutes long,
definitely optimistic in tone. When Mr. Richter first heard me play it from the piano
sketch, he pointed out that it had an open-air quality. Together we hit upon the title:
“An Outdoor Overture.”

— Aaron Copland

An Outdoor Overture


