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Artistic Accomplishments

(Direction, Design, Performance, Technical Direction, Playwriting, Stage Management, etc. Include outside work)
Term: Accomplishment

[Example]   Fall 05:  I directed two lunchboxes with scenes from Time of Your Life and The Three Sisters. I was sound designer for Hamlet.

Production Contributions

(Assisting, Crew work, volunteer calls etc. Include outside work)
Term: Contribution

[Example]   Fall 05:  I was an assistant stage manager for Much Ado. I attended light hang for The Clearing.

Competencies

(List those you addressed in the past semester — and those to plan to address in the coming semester)

See the Graduate Handbook: Professional Competencies for guidelines.

Term: Competency

[Example]   Fall 05: Organizational Skills [Director]—“…In addition to devising a plan for rehearsals, time management became a major focus while scheduling weekly rehearsals. Each Sunday, as I made the weekly rehearsal schedule, I spent hours trying to find the best way to use the actors' time and mine.”
[Example]   Fall 05: Knowledge of the Art and Craft of Theatrical Design [Director]— “…Every time the designer brought me the 'answer' to our problem with the set design, I had to explain why the 'answer' was not yet reached.  These explanations forced me to articulate what about the set was not working, and to provide specific, textual examples to reinforce my opinion.”
[Example]   Fall 05: Design Conceptualization: Articulate a Point–of–View toward idea(s) in the script. [Designer]— In the Collaboration and Style class I led a production collaboration session in which I developed and presented the point-of-view which I wanted the collaboration team to respond to.
 [Example]   Fall 05: Develop a design, which supports and defines the stylistic approach to a production. [Designer]— In costume class I did a design project which involved producing Much Ado About Nothing as an Art Nouveau romance.
[Example]   Fall 05: Craft Skill: Optically align a lamp in an instrument [Lighting Design]— This semester I learned the proper alignment procedure for an ellipsoidal fixture and then aligned all the ellipsoidals in the inventory.
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Term:
Title  (List the each text that you engaged during the semester with an accompanying annotation)

Annotation 
[Example]   Fall 05: The Dramatic Imagination  (Robert Edmond Jones)

I have the “poetic attitude” of which Robert Edmond Jones speaks; my only problem is learning how to focus it.  As a theatre artist I strive to develop my poetic attitude that “gives expression to the essential quality of the play rather than to its outward characteristics.”  My poetic attitude relies on choosing and using the best metaphor to suggest place, evoke emotion and to provide the essence of the play’s theatricality. I read The Dramatic Imagination shortly after developing a solo performance entitled “Woman & River.”  The metaphor in my piece was fabric; I used it to denote location, distinguish character and to create theatricality.  It was the combination of Jones’ discussion of poetic attitude and my performance that finally made me realize the power and potential of metaphor.

[Example]   Fall 05: M. Butterfly (David Henry Hwang)
M. Butterfly is one of the most beautiful plays I have read.  Each time I read it I am engaged from the very start, and truly mesmerized by its rich language, layered scenes, and sense of magic.  I would love to see a realized production, but I would love to direct it even more.  The theatrical, design and research possibilities seem endless!  The play is full of paradox; it juxtaposes Eastern and Western tradition, male and female roles, and reality and fantasy.  In addition, it offers comedy and metatheatrical qualities.  As I re-read M. Butterfly I realize – having taken an Asian theatre course – Hwang’s Chinese references blend Beijing Opera and Kabuki, as the story is so dependent on the role of the onnagata.  Furthermore, Eiko Ishioka’s original set design, which is stunning, provides the essence of the traditional hanamichi runway found in Kabuki.  Because the play is centered in Chinese culture, I wonder how Hwang made the decision to combine traditions from different Asian cultures.
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